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ture the composer’s diverse, multi-leveled, and extensive ideas. Among the works of various
genres from this sphere, there are three symphonies that are of unquestionable interest for
professionals and a wide array of listeners.

Symphonic works constitute a significant part of Sergey Rachmaninov’s rich legacy. They cap-

Written in 1895, Symphony No. 1 in D minor summarizes the achievements of Rachmaninov’s entire
early period. This work is a classical four-movement cycle that reveals the principles of monothema-
tism and variation.

The main theme that opens the work — brief, aphoristic, severe — is like an epigraph. It consists of
two elements: the initial one with a triplet figure and the subsequent melodic phrase containing into-
nations that simultaneously refer to the archaic znamenny chant and the Dies irae sequence. This
material permeates the entire texture of the symphony. The triplet motif appears in each movement,
transforms and interacts with various themes. On the basis of the other element of the aphorism
theme, the composer builds the main part of the first movement.

The side part represents the traditional transition into the sphere of light lyricism. Using a bright into-
nation of an augmented second and a whimsical rhythm after a wide motion, the expressive theme
has some oriental flavor.

The development is of particular interest as it focuses on a number of ideas related to various as-
pects of composing style. Its abrupt beginning is noteworthy — it literally bursts into the development.
After the dynamic “explosion,” fugato sets in and naturally creates an escalating effect.

The development also contains remarkable color scores. This is the Maestoso section with the
“chimes” imitated by the orchestra, as well as the adjoining whole-tone bit. This section merges into
the dynamicized reprise. The sound of the main part interacts with the thematic element of the epi-
graph. Like a sharp border between exposition and development, Rachmaninov also introduces a
coda based on the material of the main part.

The second movement of the symphony is a scherzo notable for its ambiguity. The thematic materi-
al is mosaic — it comprises colors traditional for “magic” romantic scherzos, and expressive melodic
turns, and dramatic impulses. In the middle section, the second element of the epigraph theme takes



on great importance. The melody that appears here is also noteworthy — at first, it occurs in the part
of the violas and then, more convexly, two solo cellos. The graphic melodic line looks towards the
bright graphic images of 20th century symphonism, in particular, Dmitri Shostakovich’s works.

The lyrical third movement reveals close links with the preceding musical material. In addition to its
triplet motif of the opening epigraph, the main theme is related to the side part of the first movement.
Transparent poetic colors are emphasized by light orchestration that creates the impression of an al-
most chamber style. The exquisite melodic lines and the predominant use of “light” timbres consti-
tute the appearance of the first section of the movement, which will be presented in a dynamicized
form in the reprise. Apart from the expanded range and more compact texture, the theme is canoni-
cally developed between the solo pairs of violins and cellos. In the middle section, the color is dark-
ened, low registers step in, and the brass group of instruments becomes active.

The finale of the symphony is a synthetic formulation. It incorporates the main thematic material of
the piece. The genre principle — march and dance — plays a big part here. The solemn version of the
introductory triplet element is followed by the theme based on the material of the main part of the
first movement.

In terms of intonation, the side part is related to the previous lyrical themes of the symphony. It also
contains echoes of Rachmaninov’s early program works (for example, the symphonic poem Prince
Rostislav) and recognizable turns from the lyrical pages of the mature period. This theme is at once
presented in a climactic, almost ecstatic manner.

The development is indicated by the change in key, size, and tempo; the thematic material of the
middle movements appears. The abundance of ostinato gives a special tense tone to the musical
image.

There is no jubilant color in the reprise — its beginning is bleak. Emphasis is placed on the coda that
comes after a significant rise and tom-tom strike. It opens with the sound of the triplet element of the
epigraph theme and the melody that combines the intonations of the main and lyrical themes of the
first movement and, as a result, of the entire derivative material. The symphony ends with the affir-
mation of the combination of the motif from the scherzo and the main theme of the work.



Rachmaninov’s Symphony No. 1 is distinguished by the integrity of the idea, which was influenced
by his teacher Sergey Taneyev and manifested in the use of the principle of monothematism and
polyphonic methods of development. It also captures the features coming from Tchaikovsky’s ma-
ture symphonism — the primacy of procedurality, striving for climaxes, and unity of form. At the same
time, the composer’s own experience is clearly felt in programmatic, pictorial symphonism. Hence,
the vivid images, pictorialism, colors, almost theatrically embossed themes. These features directly
correspond with the characteristics of the era at the turn of the 19th century — the era of Art Nouveau
that was manifesting itself in Rachmaninov’s creative field more and more convincingly.

Although the composer put a lot of effort into this profound and large-scale idea, the fate of the work
was difficult. Performed for the first time on March 15, 1897 under the baton of Alexander Glazunov,
the symphony was received extremely negatively. It was only after the composer’s death that it was
rethought and took its rightful place among Rachmaninov’s works.

This release presents a recording from the concert of the State Academic Evgeny Svetlanov Sym-
phony Orchestra of Russia conducted by Alexander Lazarev, which took place on September 7,
2020 at the Grand Hall of the Conservatory.

Elena Potyarkina



MMOHMYECKOE TBOPYECTBO COCTABMSET 3HAYMTENbHYO obnacTtb Goratenwiero Hacnegus

C.B. PaxmaHuHoBa. B Hen oTpasunocb Bce MHOroobpasme, MHOIFOYpOBHEBOCTb UM pa3max

naen komnosuTopa. Cpeam npuHagnexalwyx gaHHoW cdepe COMMHEHWI PasnnYHbIX XaHpPoB
3HavaTcs TpM CUMAOHNM, NMPEACTaBNAOLLMNX HECOMHEHHDBIV UHTEPEC Kak ANs NpodeccMoHanoB, Tak
1 AN camoro LLUMPOKOTO Kpyra criyluatenew.

lNepsasi cumeoHusi pe MuHop, HanncaHHas B 1895 rogy, cymmupyeT 4OCTUXEHUSI BCEro paHHero ne-
puoga TBopyecTBa C.B. PaxmaHvHoBa. [laHHOe Npou3BeaeHne NpeacTaBnsieT cobow Knaccuyeckui
YeTbIPEXHYACTHBIV LMKI1, B KOTOPOM MPOSIBISKOTCS NMPUHLMMNBI MOHOTEMATU3Ma U BApUALMOHHOCTMU.

OTkpblBaloLlas NpousBeeHNe rmaBHas Tema — KpaTkasi, aopuUCcTUYHas, cypoBas — nogobHa anu-
rpacpy. OHa COCTOUT M3 ABYX 3IIEMEHTOB: HaYamnbHOrO C TPUOMbHOW Urypoit 1 MocnenytoLlein me-
nioauyeckoii pasbl, cogepkalleii B cebe MHTOHaLMW, OQHOBPEMEHHO OTChINatoLLmne K apxavke 3Ha-
MeHHoro pacnesa 1 cekBeHuumn Dies Irae. [JaHHbIi MaTepuan NpoHW3bIBAET BCIO TKaHb CUMCOHUN.
TpUOMbHbBIA MOTUB MOSIBIAETCS B KQXOOW YacTu, TpaHCOPMUPYSICh 1 BCTyNasi BO B3aMMOAENCTBMe
C pasnuyHbIMM Temamu. Ha ocHoBe BTOPOro anemeHTa TeMbl-apoprama BbiCTpauBaeTCs rMaBHas
napTus Nepeoit YacTu.

MoboyHasa napTua NpeacTaBnseT TPaAMLMOHHBIN Nepexoa B cdepy CBETNON Nupukn. Boipasutens-
Has Tema C 1CNornb30BaHWEM SPKOW MHTOHALMW YBEMUYEHHON CEKYHAbI U MPUXOTNMBLIA PUTM Mocne
LLIMPOKOTO X04a MMEET HEKOTOPbIN OpUEHTamNbHbIN OTTEHOK.

BornbLuoii HTEpec npeacTaBnser pa3paboTka, B KOTOPOW COCPeAOTOMEH Lienblit psag naei, cesasaH-
HbIX C Pa3fMYHbIMM acrnekTamm KOMMNo3MTopcKoro nucbMa. ObpaluaeT Ha cebsi BHUMaHWe eé peskoe
Hayaso, ByksanbHO BpblBatoLLEeecs B X0o4 pa3suTus. ocne AMHaMMYecKoro «B3pbiBa» HauyMHaEeTCs
dpyrato, ecTecTBeHHbIM 06pa3oM cosgatoLee dDEMEKT HarHeTaHUs!.

PaspaboTtka conepXuT 1 npMmeyaTenbHble KonopucTuieckue pelueHusi. 3to — pasaen Maestoso ¢
«Nepe3BoHaMun», Co3haBaeMbIMU OPKECTPOBLIMY CPeACTBaMU, a Takke NMPUMbIKAILWUIA K HEMY Lie-
JIOTOHOBBIV 3Nn304. [aHHbIV pa3fgen BNMBaeTcs B AVMHAMU3VMPOBaHHY penpuay. 3ByYaHune rnaBHoM
napTuvM B3auMOLENCTBYET C TEMaTUYECKUM dneMeHToM anurpadpa. [ogobHo peskon rpaHule aKc-
no3vuum 1 paspaboTkn PaxmMaHWHOB BBOAWT M KOAY, OCHOBaHHYO Ha MaTepuare rmaBHON napTuu.



Bropasi yacTb cuMmdOHNM — ckepLo, NpYMeYaTenbHOe CBOEW MHOrO3Ha4YHOCTb0. TemaTnyeckuii Ma-
Tepvan Mo3auyeH, B HEM — 1 TPaaULMOHHbIE AN «BOSIWEOHBbIX» POMaHTUYECKUX CKEPLIO KPacku, 1
BblpasuTenbHbIe Menognyeckne obopoTbl, U gpamaTnyeckme nMnynscbl. B cpegHem pasaene 6onb-
Lioe 3HayeHne obpeTaeT BTOPOWN anemeHT Tembl-anurpada. Obpallaer Ha cebsi BHUMaHue u no-
ABNSAIOLWAACA 34eCb Menoans, Npoxoasiuasa cHavana B napTviu anstoB 1 3ateM, 6onee BbIMyKno —
y ABYX BuonoHyenen solo. MpadnyHas menognyeckas nMHUA CMOTPUT B CTOPOHY APKMX rpaddnyHbIX
o6pasoB cumdoHnsma XX Beka, B YacTHOCTH, TBopyecTBa [.[. LLocTtakoBuya.

JInpuyeckasi TpeTbsi YacTb OOHapPYXMBaET TECHble CBA3WN C NPEeALUeCTBYOWMUM My3blkanbHbIM Ma-
Tepuanom. NMoMMMo OTKpbIBatoLLEro e€ TpUonbHOro MoTBa anurpada, OCHOBHAs TeMa pOACTBEH-
Ha nobo4HoW MapTuM nepBol YacTu. [Mpo3payHble NO3TUYHbIE KPaCKU MOAYEPKHYTbI NETKOM Opke-
CTPOBKOW, CO3faloLleli BrevaTrnieHne noyTv KaMepHoro nucbma. M3bickaHHble menogudeckve nu-
HWW, NPenMyLLECTBEHHOE VCMONb30BaHNe «NErkux» TeMOpoB — aTo 0bnMK NepBoro pasaena yactu,
KOTOpbIV B penpuse byaet npeactaBneH B AMHaMU3MPOBaHHOM Bue. [ToMMmo paclumpenns guana-
30Ha, YNMOTHEHNUS hakTypbl, TEMa NPOBOAMTCS KAHOHOM MEXAY COMMPYIOLLMMU Napamu CKPUMoK v
BUOMNOHYenei. B cpegHem pasgene KonopuTt oMpaqaeTcsi, BKIOYaloTCst HU3KUE PErncTpbl, akTUBU3M-
pyeTcs MefHas rpynna MHCTPYMEHTOB.

durHan cMMQOHMK NpeacTaBnaeT coGoi CUHTETUYECKOE KOMMO3UTOpCKoe pelueHne. OH B6upaeT B
ceBsl OCHOBHOW TEMaTUYECKUI1 MaTepmarn CoOYMHEHMs. Bonbluyto posb 34eCh UMEET XaHPOBOEe Hava-
1o — MaplueBoe, TaHueBanbHoe. Nocne BCTYNUTENbHOMO TPMOSIBHOTO 3IEMEHTA B TOPXKECTBEHHOM
BapuaHTe 3By4WT TeMa, OCHOBaHHas Ha MaTepuarne rmaBHo NapTuu NepBoit YacTu.

[Mob6o4Hasa napTMsa MHTOHALMOHHO POACTBEHHA MPEeAbIAYLLMM NMPUYECKUM TemaM cumdoHnn. B Hel
TaKkKe CrbllHbl Y OTFOMIOCKM PaHHUX NPOrPaMMHbIX PaXMaHUHOBCKMX COYMHEHWI (Hanpumep, cuM-
doHnYeckon noambl «KHA3b PocTucnae»), n yaHaBaemble 060pOTbl, XapakTepHble ANs MPUYEcKnx
CTpaHuL, 3penoro nepvopa TBop4vecTBa. JTa Tema NpPeAcTaér cpady B KyNbMUHALMOHHOM, MOYTH
3KCTaTU4ECKOM 3BYYaHUN.

Paspabotka o6o03HauyeHa CMEHOW TOHANbHOCTW, pa3Mepa, TeMmna; MOosIBMSETCS TeMaTU4eckuin
matepuan cpegHux 4Yacten. O6unMe ocTMHATO npuAaéT ocobbl  HanPSKEHHBIA  TOHYC
My3blKanbHOMY 0BnuKy.



B penpwuse oTcyTCcTBYET NUKyloOLLAsa Kpacka, €€ Havano OKpalleHO B CyMpayHble TOHA. AKLEHT Bbl-
CTaBNSETCS Ha KoAdy, HacTynatoLLyo Nocre 3HaYnTenbHOro HapacTanus u yaapa tamtama. OHa oT-
KpbIBaeTCs 3By4aHWEM TPUOIbHOMO areMeHTa TeMbl-anurpada v menoanen, o6beanHSALLEN NHTO-
HaLuy OCHOBHOW U NIMPUYECKON TeM NepBOIN YacTu U, Kak CrieAcTBue, BCero Npovn3BOAHOIO Matepu-
ana. 3aBepLuaeTcs CMMMOHUS yTBEPXXAEHNEM COEANHEHUST MOTMBA U3 CKEPLIO U rNIaBHOW TeMbl Mpo-
n3BeaeHus.

Mepsyto cumdoHmio C.B. PaxmaHyHOBa OTNMYaET LieNbHOCTb 3aMbICna, B KOTOPOM MOXHO OTMETUTL
BnusiHne ero yuyutensi — C.W. TaHeeBa, nposiBnstoLLeecs B UCMONb30BaHWUN NPUHLIMMTA MOHOTEMATU3-
Ma, MoNUAOHNYECKMX NPMEMOB Pa3BUTUSA. 34eCh Takke HaXoAsT OTpaxeHne 0CobeHHOCTU, nayLume
OT 3penoro cumdgoHnama N.U. YarkoBckoro, — rmaBeHCTBO NpoLeccyanbHOCTU, YCTPEMIEHHOCTb K
KynbMVHaLMSAM, CIIMTHOCTb hopMbl. [py 3TOM ABCTBEHHO OLLYLLIAETCS U HaKonneHne cobCTBEHHOIO
KOMMO3WTOPCKOrO OMbITa B MPOrpaMMHOM, «KapTUHHOM» cuMdoHM3mMe. OTcioaa — ApKOCTb 06pasos.,
13006pasnTenbHOCTb, KOMOPUCTUKA, NMOYTU TeaTpanbHas penbedHOCTb TeM. OTh 0COBEHHOCTU Ha-
NpsiMyt0 KOPPECMOHANPYIOT C XapaKTepHbIMK YepTamu anoxu pybexa XIX-XX BekoB — anoxe cTuns
mMopepH — Bce Gonee 1 6onee NPoHMKaOLWMMK B paXMaHUHOBCKOE TBOPYeCcKoe none.

HecmoTps Ha TO, 4TO B 3TOT rmy6oKuiA U MaclITabHbIN 3ambicen KOMMNO3UTOPOM ObINo BMOXEHO He-
marno cun, cyabba courHeHns bbina cnoxHon. CrumdoHus, Bnepsble npo3sBy4yaBsLluas 15 mapta 1897
roga nog ynpaenernvem A.K. [masyHoBa, bblna BCcTpeyeHa kpaliHe HeraTuBHO. Jullb nocne cmepTu
KOMMo3nTopa oHa Obina 3aHOBO OCMbICNEHA M 3aHsNa JOCTOMHOE MeCcTO B psfy paxMaHWHOBCKMX
npounsBeaeHun.

[aHHoe n3aaHve npeacTaBnseT 3anuch ¢ KoHuepTa MocyaapCTBEHHOMO akaJeMn4eckoro CUMA@OHK-
Yyeckoro opkecTpa Poccum nmenn E.®. CeetnaHoBa nop ynpasneHvem Anekcangpa Jlasapesa, co-
cTosBLIerocs 7 ceHTabpst 2020 roga B bonbLuom 3ane KoHcepBaTopui.

Enena NomsipkuHa
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3.Larghetto. . . ...
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[ocynapCcTBeHHbIN akafeMuyecknin cuMdoHnYecknin opkectp Poccumn
nmeHmn E.®. CBeTnaHoBa
Oupwxép AnekcaHap Jlazapes

3anuck ¢ koHuepTa B bonbLiom 3ane MockoBcKoM rocygapCTBEHHON
KoHcepsaTtopuu nMm. INM.U. Yawnkosckoro 7 ceHTa6psa 2020 ropa

3Bykopexuccép: AHgpen Jlebenes

MactepuHr: PycnaHa OpeluHnkoBa

[wnzanH: Anekcen Muciok

McnonHutenbHbin npoatocep: EBreHnii MNMnatoHoB

© & ® 2022 MockoBckas rocygapcTBeHHasi KoHcepBaTtopus uMm. .M. YankosBckoro
Bce npaBa 3awumiieHbl
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